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PIEREZ Haruyuki UCHIDA

Thinking Red (2024)

Thinking Red

ATFYLRARF =L TRy b BE
Stainless steel, magnet, paint

124 x 34 x32cm

RAAHE Atsuo OKAMOTO

ETR%ETS (2024)

Breathe on a star

Bl A, BHRa (BE)

White granite, black granite (base)
50 x52x48 cm

{EBRE. Chu SATO

A% 3 (2024)

Inner rain

AT YLARF =) BRL (EBD). LS (REE)
Stainless steel, paint (part), mortar (base)

170 x 60 x 60 cm

FH #7 Yusuke TODA

#/REKDIZIEL (2024)

Tower / A tale of wind and water
RTVLARF =) FERA (RILE)
Stainless steel, date kanmuri stone (andesite)
151x 51x 58 cm




{EB® Chu SATO

W23 E Inner wind (2024)

ATV LARF =)L BH (D). EILFIL (REE)
Stainless steel, paint (part), mortar (base)

170 x 60 x 60 cm
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WHmEZ Haruyuki UCHIDA
Shape of Water (2024)
RATFYLRARF =)L TRy N BE
Stainless steel, magnet, paint

128 x25x 38 cm
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FH #4 Yusuke TODA

¥5EH/R<BUC Modulation / In the blowing wind (2024)
ATV LARF=IL

Stainless steel

205x 50 x 60 cm
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BEHE Atsuo OKAMOTO
—{EDREE Einstein Kopf (2024)
2iHEa

Black granite

30x37x37cm

Sculpture that points to the landscape

Tadasu Fuijii (Professor, Tokyo Zokei University)

As attested to by the appearance of words like wind and rain in the titles of these
works, what outdoor sculpture in Japan has long sought, is landscape. Yet to assert this
so confidently requires at least some explanation because traditionally sculpture has
been dominated by human motifs. Even in its outdoor manifestations, bronze statuary
is generally what first comes to mind. The link between sculpture and landscape is
thus one forged since the advent of abstract sculpture.

In Japan, discounting some pre-war experimentation, abstract sculpture only
truly emerged in the 1950s. During this period, as might be expected considering the
overwhelming influence of work by Henry Moore, Japanese abstract sculpture
predominantly came out of sculpting of the human form. This began to change from the
second half of the 1960s with the appearance of environmental art, under the influence
of minimal art, as an attempt to move away from the confrontational relationship
between viewer (subject) and sculpture (object), instead turning the very environment
surrounding the viewer into an artwork. Overall this trend was characterized by the
adoption of new technologies, but in outdoor sculpture specifically, attention turned
particularly to the use of mirror-polished stainless steel that reflected the surrounding
scenery, and the incorporation of wind-powered mechanisms. As an extension,
sculpture began to draw the landscape into itself.

There are also significant differences in the conditions of sculpture display
indoors and outdoors. In the latter instance, changes in the appearance of a work due
to external factors such as the shifting position of the sun throughout the day, varying
weather conditions, and seasonal transitions in nearby plant life, are too prominent to
be ignored. The sculptor is compelled to engage with such variables.

Though growing awareness of landscape among Japanese sculptors can be
traced back to the 1980s, subsequent methods of landscape-related expression have
tended toward the indirect. Although some experimentation has occurred, the genre of
landscape sculpture (sculpture representing the landscape) has not grown to the extent
of landscape painting or landscape photography. Expressing natural phenomena like
wind and rain in materials like stainless steel and granite was always going to be
challenging. As a result, the landscapes are not presented as recreations, but indicated

by abstract forms. Rather than being complete in themselves, these sculptures exhibit



orientations that suggest an unfolding into the surroundings. Because outdoor
sculpture often needs to be in harmony with the surrounding scenery, works that point
to the landscape occupy a vital position in the history of this type of sculpture.

In abstract works of this sort, how is the suggestion of unfolding into space
achieved? Of special note is the action of lines. Take for example a line made by
allowing a ballpoint pen to run freely across paper. The line as it begins to be drawn
transcends the will of the drawer, seeming to emerge automatically. One might even
wonder rather, if the drawer's will is needed to stop the line somewhere. As discussed
by anthropologist Tim Inglod in his book Lines: A Brief History, lines feel as if they
move of their own accord.

This trait can alternatively be considered in the context of the decorative arts. In
his book Stilfragen, art historian Alois Riegl examined the development of ornament in
Mediterranean antiquity, describing the shift from simple geometric to more complex
forms; from sturdy static symmetry to more dynamic asymmetry; and from images
running along a banded frame, to uninhibited connections devoid of framing. These
developments manifest most clearly in plant-scroll or karakusa patterns, which are
not deliberate renderings of vine-like foliage as the name suggests, but based on a
continuous unfolding of freehand curves: an unfolding brought about by the growth
potential of seemingly self-generating lines.

The characteristics emerging from such functions of lines can also be
found in abstract sculptures that seek out landscape. Expression that points to the
external landscape can in fact be achieved even in a fixed form by tacitly pointing
up the growth potential of lines. Naturally each sculptor has developed their own
approach to achieving this, resulting in many and varied methods. What all share
are a refusal to make the surface of the sculpture a clear boundary between inside
and out, as opposed to the kind of sculpture that aspires to be a single mass, and
the understated expression of materiality and weight. These sculptures exist solidly
in real space as three-dimensional objects, yet at the same time, possess an innate
power that pursues something beyond solid existence.

Haruyuki Uchida’s sculptures are distinguished by the use of the repelling force
of magnets to achieve extraordinary feats of balance. This requires two or more parts
with magnets incorporated. Previously, these parts most often created a relationship

between interior and exterior, akin to the splitting of a geometric form, but in more

recent years they build a relationship akin to being released to outside space. The
elongated proportions of the wavy block in Shape of Water; the stack of blocks, each
shifted 30 degrees, of Thinking Red, have a clear external orientation.

In recent years Yusuke Toda has returned repeatedly to sculptures that link
mirror-polished stainless steel spheres. Sometimes suggestive of clouds, they thus
seem to float as if unfettered by gravity. Although in concept a continuation of Toda's
previous stainless steel forms squashed by huge rocks, they take what could be
described as completely the opposite tack. Modulation / In the blowing wind retains
that look of a cloud sculpture, albeit in simplified form. In Tower / A tale of wind and
water, multiple stainless steel shapes arise, stacked, from within hollowed-out stone,
yet the mirror finish of the whole gives the work a floating quality.

Unlike metal, in which forms can be extended by welding, when sculpting
in stone a single, simple mass makes an especially striking impression. In the past
Atsuo Okamoto split large stones as a way of liberating the sculpture from that
simple singularity, but in recent years he has turned to making multiple openings in
a single mass of rock, connected in the center, and carving out the surface around
these openings. The lines here unfold not outward, but inward. Breathe on a star uses
such a method, while Einstein Kopf is a stone with holes, made into the shape of a
human brain. The latter also demands that we consider many possible meanings.

Chu Sato employs iron in sculptures mechanical and abstract in form,
reminiscent of machine parts, and in recent years has been linking stainless
steel rings to make sculptures representing human figures. Unlike conventional
figurative sculptures, there is no clear demarcation between interior and exterior.
One reason is that because the sculptures are shaped from a fine material, the
background scenery becomes part of the sculpture, as if passing through the form.
Another is that the forms are left incomplete and open to the surroundings—see
the whole lower section in Inner rain, and hemline in Inner wind—suggesting the
unfolding of lines from these places.

These works open up possibilities for the next step: from questions of the
abstract in sculptural form, to contemplating the actions of that form. Taking that
next step will also be important when it comes to addressing our thoughts to

sculpture in general.
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Haruyuki Uchida
1952  Born in Shizuoka
1976 Graduated from Kyoto Seika Junior College

Selected Exhibition | Awards

2023 Sculpture by the Sea, Australia ['22,'20,'18, 17,15,
'12,"10,'09 (Denmark), '08, '06]

2022 Setouchi Triennale, Okayama/Kagawa ['19, 16, '13]

2003 Solo exhibition, Haruyuki Uchida: New in 3D and 2D,
ARTCOURT Gallery, Osaka

1998 The 29th Teijiro Nakahara Award <Excellence Award>

Major Public Collections

The National Museum of Modern Art, Kyoto / Museum of
Contemporary Art Tokyo / Hyogo Prefectural Museum of
Art / National Museum of Modern and Contemporary Art,
Korea / Taipei Fine Arts Museum, Taiwan

BFEBE

1951 LREREFNh
1977 ZEXRMAZRZRELARHET

FRRER|ZH

2023 MAZRL—y 3y AAREE + BEER FviLU—
RRAV=T, ®R [20]

2017 fERE "kZRES - 2017) FRRAREMEE. =F [03]

2011 {8 "Foresty Fx)Ly—-ALYY - AT - 7=,
REDPS

2006 "Sculpture Internazionale ad Aglie 2006 EEx%
WEs NI/ A5UT

1996 FE27EIFREE_ENE (BFHHE)

FNITUyoaALIvaY
BB EME /R RILEAEMEE /L EHRAENE

Atsuo Okamoto
1951  Born in Hiroshima
1977 M.A, Sculpture, Tama Art University

Selected Exhibition | Awards

2023 Collaboration: OKAMOTO Atsuo + NODA Hiroji,
Galerie Tokyo Humanité, Tokyo ['20]

2017  Solo exhibition, excavate a water 2017, Contemporary
Art Museum ISE, Mie ['03]

2011 Solo exhibition, Forest, Chelsea College of Arts, UK

2006 Sculpture Internazionale ad Aglie 2006, Torino, Italy

1996 The 27th Teijiro Nakahara Award <Excellence Award>

Major Public Collections

Aichi Prefectural Museum of Art / The Museum of Modern
Art, Kamakura & Hayama / Hiroshima City Museum of
Contemporary Art
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Chu Sato
1966 Born in Kanagawa
1993 M.A,, Craft, Tokyo University of the Arts

Selected Exhibition | Awards

2024 Solo Exhibition, Nihonbashi Takashimaya S.C Art
Gallery X, Tokyo ['19,'16, '11,"07]

2020 Solo Exhibition, Gallery Natsuka / Cross View Arts,
Tokyo ['10,06,'03, '01,'00]

2015 Solo Exhibition, Kawagoe City Art Museum Touch
Art Corner + Entrance Hall, Saitama

2003 The 39th Kanagawa Art Exhibition 2003 - Kanagawa
<Second Prize>

Major Public Collections
Memorial Gallery of Toshima Yasumasa - Shigyo Sosyu
Collection, Tokyo / Pola Museum of Art, Kanagawa
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Yusuke Toda
1962 Born in Hiroshima
1990 M.A, Sculpture, Musashino Art University

Selected Exhibition | Awards

2017  Solo exhibition, - fragile VII -, Plaza Gallery, Tokyo
['09,'06,'01,'99, '97]

2016  Auspicious Celebration of Lives, Oita Prefectural
Art Museum

2015 The 26th UBE Biennale <Ube Material Industries Prize>

2011 Taro Okamoto The 100th Anniversary of His Birth -
UTSUROBUNE, Taro Okamoto Museum of Art,
Kanagawa

Major Public Collections
Asakura Fumio Memorial Park, Oita / Ube Tokiwa Museum,
Yamaguchi / Amnam Park, Busan, Korea



OAP Sculpture Path 2024-25 ACCESS
Lines - Running Through Abstract Sculpture
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OAP Sculpture Path (OAP Tower Public Green Space, Kita-ku, Osaka)

Organized by ARTCOURT Gallery / Yagi Art Management, Inc.
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Translation: Pamela Miki Associates

Sponsored by Mitsubishi Estate Co., Ltd., Mitsubishi Materials Corporation,
Mitsubishi Jisho Property Management Co., Ltd.

©2024 ARTCOURT Gallery

T530-0042 ABRHILX K@ 1-8-5 OAPZ—hI—K1F
1F OAP ARTCOURT, 1-8-5 Tenmabashi, Kita-ku, Osaka, 530 0042 Japan

TEL: +81(0) 6-6354-5444 / E-mail: info@artcourtgallery.com ARTCOURT Galle ry

www.artcourtgallery.com



